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EXPLiCIT – Summer 2019 Form 

Choral “MeToo The Advent of the Era of Woman 
“Name of the Show” 

 
 

GENERAL INFORMATION 

 

 
I. General summary 

Choral #MeToo The Advent of the Era of Woman 

By Conchita Franco Serri, Playwright  

 

Artist’s Statement 

Some events in life are so jarring and impactful to the core that cannot be ignored by artists. Their 

oppression and radical message need to be memorialized for humanity’s sake.  Journalism, as a reporting 

medium, brings the facts to the page and muses on what was unsaid, but it does not fully address the 

impact these events have in the collective conscience of the oppressor and the oppressed. These events, 

therefore, need to be transformed into art, as the grim reality of the event destroys all hopes for humanity 

if there is no effective and empowering transformation.  

The events of the nomination leading to the possible confirmation of a Supreme Court Justice of 

the USA during September 2018 was such event. This is the writer’s effort at transforming this event, 

giving meaning to unstated emotions, inner cries and triggered crisis evoked by the parties to the hearing, 

and to the collective voices that were lost in the formality of the event.  

This is a hopeful and humble attempt to revendicate that which was lost, that which was not said 

or done, but should have been said and done, and to celebrate the courage of the few who dared to go 

against the establishment’s expectations to change the course of history, and to the grieving souls of the 

world who identified with the victim.  

     

Private Reviews 

“The most important piece of political theatre this decade”. -  Edwin Wong, International Drama 

Critic, Author, The Risk Theatre Model of Tragedy: Gambling, Drama, and the Unexpected 

 “Powerful! A tour de force!” – Professor Bryan Reynolds, Chancellor's Professor & Claire Trevor 

Professor of Department of Drama, Claire Trevor, School of the Arts, University of California, Irvine, CA 

 “The best stage representation of the American Spring” - John D., Art Critic, Las Vegas 

Private review “#MeToo The Advent of the Era of Woman is the most important piece of 

political theatre this decade.”   (Redacted)                                                                                                                                   

- Edwin Wong, International Drama Critic, Author, The Risk Theatre Model of Tragedy: Gambling, 

Drama, and the Unexpected 
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“#MeToo The Advent of the Era of Woman can be the catalyst to spur the American 

consciousness to have a 20:20 hindsight moment in 2020! 

The idea of a choral play on the #MeToo movement is fascinating as the chorus, being a 

collective rather than a specific individual, provides some distance between the audience and the actual 

events. This may be an advantage, as sometimes it can be painful for audiences to relive recent trauma. A 

decade or so had to pass between 9/11 and the dramatizations of 9/11. 

In ancient times, the dramatist Phrynichus was fined for the grief he caused dramatizing the fall 

of Miletus, which was fresh in the audience’s memory. Setting the events into a choral play is a brilliant 

way of dramatizing a fresh wound while giving the audience a buffer. 

Your play reminds me of Aeschylus’ Oresteia, another play that conveys a powerful message. In your 

play, the era of women is inaugurated.  

In Aeschylus’ play, the Furies (dark spirits of vengeance) bent on destroying Athens are 

transformed into the Eumenides, or the “Kindly Ones.” In your play, the chorus of toxic machos is 

transformed into caring, compassionate men. There are many other similarities, including the emphasis on 

choral elements and the language (for example, “tidal memories” recalls Aeschylus’ “tidal groans” 

in Seven Against Thebes). I love Aeschylus and am happy to see these similarities. 

I like how the play focusses on both the empowerment of the female choruses and the 

rehabilitation of the chorus of toxic machos. Through compassion and mutual support, a new era dawns. 

This too recalls The Oresteia, where Athena, by using persuasion instead of violence, rehabilitates the 

Furies and ushers out the age of retributive justice and ushers in a new Golden Age of trial by jury justice. 

It’s deeply ironic of course, that the failure of the trial by jury system has led to the #MeToo movement, 

which is a sort of Volksjustiz made possible by the internet and modern social media. Of course, 

retributive justice survived for thousands of years before it was replaced by the trial by jury system. And 

since The Oresteia was composed 2500 years ago, perhaps it’s time for the trial by jury system to be 

replaced by a newer, more human justice. So, in the end, I find it ironic and perhaps quite appropriate that 

there are so many parallels between The Advent of the Era of Woman and The Oresteia. Both necessary 

plays deal with the most critical social issues of their day and address them by bringing audiences to a 

higher understanding.  

Males say, “You are beautiful, and I want you”. This raise, perhaps, the point that even comments 

that some men perceive as innocuous are in fact predatory. I like how the play mentions Christine and 

Anita by name. The concrete examples anchor the play’s message to my memory because they serve as 

visual representations of the play’s message. 

Your play is important, to spread the message of compassion, rehabilitation, and hope. It has been 

a wonderful experience for me to read your most timely play. Do let me know the run dates when it 

comes out. I need to see the most important piece of political theatre this decade. ### 

 

II. Proposal submitted by 

o Conchita Franco Serri, Playwright 

o Arts/theater patron 

o E-mail: cserri@gmail.com 

 

III. Project description 

o Choral #MeToo The Advent of the Era of Woman 

o Experimental Choral Poem - Modern Greek Feminist Renaissance 

o As many as the theater’s capacity can hold but prefer multiple voices for each chorus. 

The production should be treated as a choral poem folded into a play, discretion is 

provided to the director. 

o Plot/themes 
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Based on the individual & collective pains and experiences - most women, now exemplified by 

Dr. Christine Balsley Ford, Anita Hill, and others, the play is a lament, a manifesto, a venue for 

confession and forgiveness, and a metamorphosis of gender conscientization, all in a 60-minute, one act-

show, a virtual appetizer for a salon discussion or soiree.  

The stage is a virtual milieu of social, sexual, and gender dynamic in dialogue among 

representative gender groups with diverse interests giving each other permission to voice their concerns, 

pains, and for telling their stories in a collective voice without fear or regret. In this play, the era of 

women is inaugurated after the women reveal their pain, claim their wholeness, and the men in the play, 

villains and tormentors’ transform to appreciate women in a new dimension and validate women’s 

preciousness. 

Themes that are invoked in the dialogue are: inclusive gender objectification, victimization by 

gender lines, failed gender expectations, the use tradition to justify patriarchy and violence, the pain of 

sexual assault and rape, sexual harassment, blindly following gender assigned roles to attain a morally 

deficient end, women’s perceived dependency and passivity, the privilege of being male, and the virtues 

of the modern actualized male view of gender equality. For instance, it becomes clear to the audience that 

a seemingly harmless “you are beautiful” comment - whether said as a pretense to convince a woman to 

surrender - or meant sincerely can turn into a predatory act, even though to most people, on the face, these 

comments mean, well, nothing wrong. Rather, it is the impact the words have on the listener and what 

transpired after they are spoken that can bring tragedy to victims. 

The opus plays a ruthless severing of the wounds of patriarchy and the audience must be prepared 

to experience a jarring awakening of the cold and detached part of the brain that reads the daily news and 

hears the victim’s pain, but never reaches the emotional lobes of your brain.                                                                                                                                                                      

The play doesn’t ridicule or attacks a specific male or abusive entity (a female can be the 

perpetrator), rather, as it was conceived based on the collective pains and experiences of - mostly - 

women, now exemplified by Dr. Christine Balsley Ford, Anita Hill, and others. Speaking in a collective 

voice separates the speaker from the bad actor, especially when there is the buffer of the Chorus Leader. 

Recent gender and sexual trauma can be addressed in indirect ways using art and this may be one of them, 

so expect triggering if you are the sensitive type or were victimized.  

The richness of the plot invites further discussion to process the haunting experience, skipping the 

conversation will leave you unnerved, tormented, and empty. As a member of the audience, it avoids 

insulting your intelligence, or making males feel attacked, and women feeling uncaring or aloof about 

their sisters’ pain because “it never happened to me”. Yet, you will feel the sting, it will trigger victims, 

and it will make you grieve, thus providing a truly cathartic experience. Bring the tissues. 

 

IV. Director (not required, but strongly suggested) 

o Professor Bryan Reynolds,  

Chancellor's Professor & Claire Trevor Professor 

Department of Drama 

Claire Trevor School of the Arts 

University of California 

Irvine, CA 92697-2775 

Office: 949.824.4806 

Fax: 949.824.3475 

bryan.reynolds@uci.edu 

http://drama.arts.uci.edu/faculty/bryan-reynolds 

 

DETAILED INFORMATION 

I. Reasons for the proposed show 

o Artistic value, political relevance, message, personal, and transformative impact 
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o Also: various voices/lots of characters, interesting technical aspects, opportunity for 

audience debriefing, harpist/sound technology, customs/dress invites the imagination to 

create a forceful/magnetic focus, lighting technology plays a big role, mime opportunity 

to tell the story, a ‘less is more’/multifaceted piece, the director’s touch can bring 

eeriness/mood, etc. 

o It can trigger audiences, it’s a short piece depending on the pace the director wishes to 

entertain – about 45-60 min, as a disquieting piece, it may need to be processed in 

dialogue afterward, so a panel or a discussion moderator may be engaged, maybe a 

director’s role?   

 

II. Technical Aspects 

o Ideas for the show: setting? Indoors/outdoors? It entails a Greek theater format that 

includes stone-looking, rustic building/columns/ruins, austere, dark mood/haunting 

o Rights acquisition: I own it 100%, it would be the World Premiere.  

I am not sure what constitutes a meaningful fee licensing agreement, but you can guide 

me, and I can be very flexible. 

o Has anyone else done this production in the area recently or soon (Check PCC, A Noise 

Within, Boston Court, etc.) No. Ophelia’s Jump will put it up in 2020, but no date has 

been set. Also, I am considering other opportunities. 

o Sets, costumes, lights, props required – Yes, but this depends on the director’s wishes & 

the theater’s resources.  

o Ambiance/Tenor: It can have the almost monotonous quality (at times) that T.S. Elliot 

may have envisioned for a recital of “The Hollow Men” https://excellence-in-

literature.com/the-hollow-men-read-aloud-by-t-s-eliot/ 

Questions:  

1. Can the production be videotaped in exchange for fees/payment/cost for 

the play’s licensing? 

2. If so, can I obtain 100% rights to the video? 

3. Have you ever videoed a play and transfer rights to the playwright? 

4. Are there any agreements you can share if this is a ‘go’? 

(Of course, all parties must sign and consent to this.) 

Thank you! – Conchita 

Note: 

Most artists see themselves as mysterious, complex, & introspective, but this would be a trite 

façade. We are multidimensional & chameleonic, stellar, radiant beauties. I proudly believe in hope,  

love, peace, excellence, morality, equality, kindness, gratitude, the power of connection, the dawn of a 

bright future for humanity where we all see ourselves in each other’s gaze with tenderness, intimacy, and 

admiration; & will revel in the beauty of our shared diverse humanity, where aided by technology & our 

most human and spiritual yearnings, we can reach unimaginable feats. 

- CFS 3.28.2019 
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